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Weaving Gold Magic
!  ere has been much weaving and many wands waving to 
make magic to bring a cluster of glittering gold ahead to the 
KPO community in coming weeks.

!  e 2010 NSW Secondary Schools Concerto Competition  "
began with a # ourish on Sunday 28 March with outstanding 
performances given by young musicians from across NSW 
and the ACT. On Saturday 24 Apri l from 3pm semi-$ nalists 
in the Junior & Senior sections will give recital performances 
at the Abbotsleigh Auditorium. Competitors in the Multiple 
Concerto section will also perform.  Audience are most 
welcome. !  e selected $ nalists and winners of the Multiple 
Concerto section will go on to perform with orchestra at 
the Finals Concert on Saturday 26 June at 7.30pm. 

!  e Weaving Gold Magic program has two concerts Ð  "
Saturday 1 May at 8.00pm & Sunday 2 May at 2.30pm. 
Both concerts will take place at the Bowie Hall at Brigidine 
College, 325 Mona Vale Road, St Ives.  !  ere is good 
parking in the school, and the Bowie Hall is very accessible 
within the attractive grounds of Brigidine College.  Seating 
is unreserved. !  ere will be bus transport for the Sunday 
concert from local retirement villages.

 KPO continues to nurture artistic expression. During May  "
the three selected 2010 emerging composers, Annie Hsieh, 
Anthony Moles and Robert Oetomo bring their works to 
KPO to rehearse, workshop and record and will work with 
composer mentor John Peterson. 
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Elena Kats-Chernin says that she 
associates Claire EdwardesÕ playing with 
goldÑ gold for all the major awards 
Edwardes has won and Ôthe shimmering 
golden glamour about her playing and 
presence on stageÕ. In this Percussion 
Concerto Claire is Ôlike a dancer on the 
di% erent percussion instrumentsÉgreat 
to watch (and listen to!)Õ

Claire was 1999 ABC Young Perform-
er of the Year, 2001 Tromp Percussion 
Competition winner (Holland), 2001 
Llangollen International Instrumentalist 
(Wales), 2003 Gaudeamus International 
Interpreters Competition prize winner, 
2005 Freedman Fellow and 2007 AMC/
APRA Outstanding Contributor to 
Australian Music.

Claire Edwardes is an internationally 
renowned percussionist at the forefront 
of her $ eld. A& er seven years in Europe 
where she performed as soloist with 
the Amsterdam Sinfonietta, London 

Sinfonietta and was a regular guest 
performer with Percussion Group the 
Hague and Asko/Shšnberg Ensemble, 

Claire returned to Sydney in 2006, 
becoming co-artistic director of 
Ensemble O% spring. 

Elena Kats-Chernin and Claire 
Edwardes have been friends for many 
years and talked about Elena writing a 
piece to showcase EdwardesÕ talents. !  e 
opportunity came when Kats-Chernin 
was asked to compose for the Sydney 
Youth Orchestra and she decided on 
a percussion concerto. Golden Kitsch 
was premiered by Claire Edwardes 
and Sydney Youth Orchestra in July 
2009. Claire says about Golden Kitsch 
Ô!  ere are not a great number of ÔgoodÕ 
percussion concertos and in my view 
this one is in the top $ ve worldwide. !  is 
is a really e% ective concerto which shows 
o%  the soloist in the context of a lot of 
fun being had by the orchestra too. !  e 
music and movement together are so 
captivating that before you know it, the 
piece is over!Õ

Ku-ring-gai Philharmonic Orchestra
presents Weaving Gold Magic
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A'  the beginning of Scheherazade, along 
with Sultan Shakriar, we are immediately 
transported into a world of fantastic 
sensations. Rimsky-Korsakov outlines in 
succession two chordsÑC major and F 
sharp majorÑ that are considered polar 
opposites in tonal music. His pupil Igor 
Stravinsky later used the same chords to 
represent Petrushka, a puppet magically 
brought to life with human feelings 
(StravinskyÕs innovation was to sound 
the two chords at the same time!).

By opening with the SultanÕs theme, 
Rimsky-Korsakov invites us to become 
ScheherazadeÕs audience as she weaves 
her stories together with ingenious cli% -
hanger endings. !  e work is described 
as a symphonic suite, and with its 
4-movement plan and intricate thematic 
relationships it could be mistaken for a 
symphony; however, this is one for people 
with a short attention span. In place of 
lengthy exposition and development, 
Rimsky-Korsakov keeps our attention 
alive (and thus, Scheherazade) by 
presenting us with, as he describes it, 
Ôa kaleidoscope of fairy-tale images and 
designs of oriental characterÕ. Repeated 
themes are given fresh settings, new but 
related themes are regularly introduced, 

and there are startling contrasts in texture 
and mood from section to section.

No hints are given to us of speci$ c 
tales that might be represented. !  ese 
are musical stories, and the composer 
leaves it to us to discover a scenario, if 
we choose to, in our own imagination. A 
catalyst for this is the exotic sound world 
that he generates, with novel orchestral 
e% ects and oriental melodic elements. 

Inspired by Berlioz, Rimsky-Korsakov 
o& en emphasises the distinctive sounds 
of the various sections of the orchestra 
rather than blending them in manner 
of the German symphonists. Solos are 
common, and ensembles are created 
within single sections. One striking 
example occurs in the second movement, 
where the solo violin introduction with 
harp is followed by a bassoon solo which 
is accompanied by a choir of four double 
basses. 

Recognised as being the most 
talented orchestrator amongst his circle, 
the ÔMighty HandfulÕ, Rimsky-Korsakov 
was frequently engaged in the work of 
compiling, completing, and orchestrating 
the music of his colleagues. One such 
project was to prepare BorodinÕs opera 
Prince Igor for performance and it 

has been suggested that the style and 
subject matter of that opera might have 
prompted Rimsky-Korsakov to consider 
a new composition with an oriental 
theme.

!  is kind of cross-fertilization was 
typical of the group, whose central $ gure 
was Rimsky-KorsakovÕs teacher Mily 
Balakirev. !  ere is a theme in BalakirevÕs 
opera Tamara that closely resembles the 
main solo violin theme of Scheherazade. 
!  e essential character of the so-called 
oriental melodic style is exhibited here: 
simple scale movement but with # orid 
embellishment, and slow-moving harmony 
which allows the performer a degree of 
freedom in interpreting the rhythm. 

While Scheherazade is popular, 
and Rimsky-KorsakovÕs in# uence on 
20th-century composers is considered 
substantial, surprisingly few of his works 
are performed with any frequency. 
!  inking particularly of the operas, the 
eminent authority on Russian music 
Richard Taruskin has gone so far as to 
suggest that Nikolai Rimsky-Korsakov is 
Ôperhaps the most underrated composer 
of all time.Õ Let the KPOÕs performance 
of Scheherazade inspire you to explore 
further!  Lewis Cornwell
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Scheherazade É a w orld of fantastic sensations

UPDATE:  NEW CONCERT 
HALL IN KU-RING-GAI or
I had a dream…
Several councillors responded positively 
to comments about the need for a new 
concert hall in Ku-ring-gai in the last 
issue of Overtures. !  e next step is to 
bring together all those potential users of 
a new facility to draw up a brief, quantify 
the potential usage for such a facility and 
bring together a proposal which has both 
daytime and evening usage and would 
be economically sustainable.

However, community support 
for a new Concert Hall facili ty is 
ESSENTIAL.  

Please write letters of support for 
the concept to the Councillors and the 
General Manager, Ku-ring-gai Council, 
Locked Bag 1056, Pymble NSW 2073 
or email councillors@kmc.nsw.gov and 
the General Manager mckee@kmc.nsw.
gov.au

The Apollo Trio after their performance at 13 Mar ch Concert
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Classical music and jazz on radio, Sydney-wide. AustraliaÕs Þrst FM station.

Nurturing Young Performers KPO�V
NSW
S e c o n d a r y  S c h o o l s
Concer t o Competition
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JUNIORS
Jessica An, violin Wieniawski Concerto No 2 in D 

minor
Lorraine Chung, piano  Litol%  Concerto Symphonique No 4
Anna da Silva Chen, violin Saint-Saens Introduction & Rondo 

Capriccioso
Irene Ju, violin  Khachaturian Violin Concerto
Harley Maulana, bassoon Hummel Bassoon Concerto in F
Lisa Sung, viola Weber Andante e Rondo ungarese
Jessica Tong, piano Chopin Concerto Op 11 in E minor
Victoria Wong, violin Saint-Saens Violin Concerto No 3
York Yu, piano Grieg Concerto in A minor

SENIORS
Alisa Yuko Bernhard, piano Stravinsky Capriccio
Hannah Buckley, violin Bruch Violin Concerto No 1 in G 

minor
Chloe Chung, # ute Reinecke Concerto for # ute in D
Mimi Kind, # ute Stamitz Flute Concerto in C
Bethan Lillicrap, cello Elgar Cello Concerto in E Minor
Vincent Lo, cello Tchaikovsky Roccoco variations
Benjamin Mellfont, clarinet Weber Concerto no. 1 in F minor
Jonathon Ramsay, euphonium Martin Ellerby Euphonium Concerto
Robbin Reza, piano Carl Vine Piano Concerto
Michelle Siu, violin Bloch Nigun
Jason Xu, piano Liszt Totentanz

E(')*('+ in the 2010 NSW Secondary Schools Concerto 
Competition performed at 6 minute intervals from 8am until 
a& er 6pm on Sunday 28 March. Young musicians came from 
across Sydney, from country areas of NSW and the ACT to 
take part. !  e standard of performance was extremely high, 
securing congratulations and praise from all three adjudicators 
for the level of musicianship and technical achievements 
achieved throughout the day.

One audience member emailed to thank organisers and 
adjudicators for the Ômassive organisational featÕ saying ÔWe 
drove up from Canberra for the day and stayed to hear as much 
as we could. It is really great for young players to be exposed 
to other young players to give them inspiration and Òfood for 
thought.Ó It was also a really good promotional opportunity for 
KPO as I have learned a lot about the orchestra through this 
activity. Well done!Õ

!"#$%&'()&*)$+,-#&.",-/0&12&!/0&134&
at Lourdes Village, 95 Stanhope Rd, Killara

Finalists from past NSW Secondary Schools Concerto 
Competitions have been invited to perform for the KPO Music 
for Friends on Sunday 30 May. KPO Friends will be contacted 
directly with further details.

5/ 6+, #7 ( ( - &. %8( 9/ )#:&; ( , %+)<&=" +#- / 0&>?&@3)$9&?34
Ravenswood Auditorium. Audience are welcome to attend free 
of charge the 2010 Ravenswood ScholarsÕ Concert, showcasing 
the talented young musicians on scholarship and chamber 
ensembles at Ravenwood. 2009 NSW Secondary Schools 
Concerto competition winner, pianist Paula Lu is one of the 
Ravenswood Scholars performing at this concert.

Ravenswood is presenting the musical Les Miserables on 4, 
5, 6, 9,10 & 11 June. Tickets $25. Bookings at www.trybooking.
com/Ravenswood

Sat$%da' )* +,%il /%om 2,m
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Elena Kats-Cher nin and Golden Kitsch
Australian composer Elena Kats-Chernin is acclaimed in Australia and abroad. Her music has been heard in 
concert halls around the world and public cer emonies such as the opening of the 2000 Olympic Games and the 
2003 Rugby World Cup. She also wrote ÔOur Bridge OvertureÕ for the celebration of the 75th anniversary of the 
Sydney Harbour Bridge.

You have said ÔI love kitschÕ and that 
the vivid GOLD leaf paintings of Gustav 
Klimt were a springboard for this work.  
!  ere is something beautiful and 
comforting about kitsch. Gustav 
KlimtÕs paintings are, of course, not 
at all kitsch. I think they are the most 
beautiful paintings. And it is because 
they are so iconic the images have made 
their way into everyday objects, in the 
domestic world, around the world, 
but more speci$ cally in Austria where 
every souvenir shop has Klimt images 
on objects like handkerchiefs, bags and 
umbrellas. In one Vienna hotel room I 
once found Klimt images on bedwear and 
curtains, that is when this idea originated 
subconsciously. !  e actual title came to 
me in the middle of a conversation with 
Claire about a possibili ty of writing her a 
percussion concerto. I had just returned 
from a trip to Vienna.

What might audiences hear as they 
listen to Golden Kitsch? 
Usually I do not set out to convey 
anything in particular, my pieces get 
born out of an idea or a particular 
spontaneous inspiration by something - 
in this case a title. I always hope that the 
audiences will be taken on a journey as 
the piece unfolds. 

It is great to watch (and listen to!) 

Claire Edwardes in action, I $ nd that she 
is like a dancer on the di% erent percussion 
instruments. !  ere is an interesting 
instrument called ÒwaterphoneÓ. I $ rst 
saw it at ClaireÕs studio and it immediately 
fascinated me. It sounds most interesting 
when bowed with the double bass bow 
and it has amazing overtones.

We have two red toy pianos and one 
golden toy piano ready to take part in 
the upcoming performances. What was 
the catalyst for their inclusion in the 
work?
I guess it was a chance ÒencounterÓ with 
a red toy piano in the window of a toy 
shop. I had always wanted to own a toy 
piano and this was the $ rst time I saw 
one in a shop. So I went in and bought 
it. !  is happened just as I was starting 
to work on Golden Kitsch and somehow 
the combination of toy piano and 
whatever I played on the piano gave me 
an idea that perhaps Claire could start 
the piece with the material on the toy 
piano. !  e piece just grew from there. 
!  en I thought that perhaps it would 
be better if her instrument was not red, 
but golden, so I asked a friend to paint it 
golden. And, as I got so attached to the 
toy piano idea, I went into the toy store 
and bought a couple more toy pianos, 
and then I decided to introduce them 
into the percussion section, so they are 
played every so o& en throughout the 
piece to remind us of that beginning 
sound. 

!  ere are other things that add an 
element of fun. I added some toy ratchets 
and sleigh bells for the wind and brass 
sections in one part of the piece. 

The score & parts of Golden Kitsch have 
been revised since the Þ rst performance 
last year. 
A lot of revisions happened in the 
rehearsal process prior to the premiere. 
For example, in the $ rst rehearsal the 
players did not yet receive their toy 
ratchets and sleigh bells, so when the 
section came up to play it, they decided 
to sing it instead, so they sang the word 
ÒJINGLEÓ slowly, quite ghostly ÒJIIIN-

GEHLÓ. When the instruments arrived 
for the next rehearsal, the young players 
did both: sing and play simultaneously-I 
was very pleasantly surprised and 
thought it was a great idea and we should 
keep it. So, I had to add it into the score 
to make it Òo,  cialÓ. !  e other thing I 
added just in the last rehearsal before 
the premiere is an interplay ÒdialogueÓ 
between solo percussionist and orchestra 
percussionists, this is a quite a strong 
ÒdrummingÓ moment.

Somewhere in the middle of the 
piece I also added an interplay of solo 
Ratchets with the orchestra Ratchets. 
I quite liked the idea of Claire playing 
something so small among all the other 
instruments and ratchets is not really a 
soloistic instrument, but for me it is a 
lovely playful moment in a piece. !  at 
is something Claire and I worked out 
between rehearsals and tried out. 

!  ere were some bits that I found 
a little too heavy in the orchestration, 
so I have lightened up a little bit of the 
texture. I o& en like to keep everyone in 
the orchestra busy enough, but with a 
concerto one really has to be very careful 
not to overshadow the soloist. Balance is 
terribly important.

When and where is the premiere of your 
new opera taking place in Europe? 
My opera !  e Rage of Life with libretto by 
Swiss playwright Igor Bauersima will be 
premiered on the 24th April in Antwerp 
in Belgium. It was co-commissioned 
by Flanders Opera and State Opera 
Stuttgart. It will also be performed in 
Ghent and Rotterdam. I will be staying 
for its season in Antwerp and will 
arrive back in Sydney just a& er the KPO 
performances. It is truly sad that I will 
miss these KPO performances.

It is great to watch (and 
listen to!) Claire Edwardes 
in action, I Þ nd that she is 

like a dancer on the different 
percussion instruments. 
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Clair e Edwar des, Golden Kitsch and life as a per cussionist
Golden Kitsch was commissioned 
for you to premier with Sydney Youth 
Orchestra last year. How do you feel 
about performing the work again with 
Ku-ring-gai Philharmonic Orchestra?
I am very excited about having the 
opportunity to perform Golden Kitsch 
againÑ especially with such a $ ne 
community orchestra. Ron is an old 
colleague so it will be fantastic working 
with him too.

What percussion instruments do you 
play in this concerto?
When Elena and I were working on the 
instrumental combination of Golden 
Kitsch, I was quite speci$ c about making 
sure the percussion set up didnÕt keep 
Ôgrowing and growingÕ. We tried to 
keep it minimal and focused around 
the vibraphone (a very golden, metallic 
sound). Elena liked the gravity of the 
Bass Drum so we decided it was worth 
adding this he& y sized instrument for 
its impact. And then we just added 
glittering gold coloured sound all around 
the vibraphoneÑcrotales (pitched 
brass discs), almglocken (pitched swiss 
cowbells that Elena uses a great deal in 

her music) and some Temple Bowls (the 
hippy buddhist ones). As the piece grew 
we added in my waterphone which is an 
amazing metal instrument with prongs 
that I bow, which sounds a bit like 
underwater whale noises. And of course 
the toy pianosÑElenaÕs favourite. 

There is not a large range of concertos 
written for percussion and orchestra. 
What are the prospects for future 
performances of this work?
I think we have a good chance of this 
concerto being performed again by one 
or more of the big Australian orchestras. 
!  ere are not a great number of ÔgoodÕ 
percussion concertos and in my view 
this one is in the top $ ve worldwide. !  is 
is a really e% ective concerto which shows 
o%  the soloist in the context of a lot of 
fun being had by the orchestra tooÑt his 
is quite unique as far as concertos go. 
!  e music and movement together are 
so captivating that before you know it, 
the piece is over!

As winner of many awards both here 
in Australia and overseas you are one 
of the pieces of ÔgoldÕ referred to in the 
title of ElenaÕs work. Share a glimpse 
of your career as a solo & chamber 
percussionist.
I am not so sure if I was originally 
thought to be a piece of gold but it 
is a nice suggestion. My career as a 
soloist really began with winning 
Young Performer of the Year back in 
1999. I had already planned to study 
in the Netherlands at the end of 1999 
so was whisked o%  almost the day a& er 

winning, to, what felt like, start from 
scratch on the other side of the world. 
!  is turned out to be the best move for 
my musicianship (and probably career 
too)Ñ I grew a great deal as a musician 
and was exposed to a huge amount of 
amazing music and collaborators. I 
won several big competitions in Europe 
which helped with my career and 
opportunities over there and ended 
up staying for seven years. On coming 
back in 2006 I was quite concerned 
about my prospects as a performer but 
quite quickly things began falling into 
place. Becoming co-artistic director of 
Ensemble O% spring was a big part of 
this.

You are a passionate advocate of 
contemporary music. What are some 
of Ensemble OffspringÕs upcoming 
performance projects?
In 2010 we have another very busy year. 
Not least because I am due to have my 
second child at the end of July, and 
Damien (the other Artistic Director) 
also has his second child due in July! 
We will be the featured ensemble in the 
ISCM World New Music Days in early 
May; we will tour to Adelaide, Canberra 
and Brisbane with our Limelight Award 
nominated program, Ò13 ColoursÓ and 
we will present a brand new series called 
Sizzle in bowling clubs around Sydney for 
some retro culture and fun! Please visit 
our website www.ensembleo% spring.
com for all the details.

What is the best part about being a 
percussionist?
Well I certainly know the worst partÑ
lugging the instruments around. !  e 
amount of times I have had people say 
to me ÔdonÕt you wish you played the 
piccolo/# uteÕ is shocking; the best partÑ
well I would have to say it is the variation 
in what I get to do. I am never playing 
the same instrument or music from week 
to week, I get to travel to great places 
and basically live from doing what I am 
passionate about.

Can you help KPO purchase a 
vibraphone?
KPO wants to buy a vibraphone for our percussion section. 
Composers love to write for the golden sound of the 
vibraphone, which you will hear featured in the Kats-Chernin 
Percussion Concerto Golden Kitsch. We will be transporting 
ClaireÕs vibraphone from Croydon to St Ives & back for these 

performances (thanks to Kevin Tu of !  e Violin Centre, Gordon), 
but KPO really needs a vibraphone of its own which can be easily 
transported between rehearsal and performance venues.

If you can help us with this or other projects planned 
for this year, KPO would be most grateful for your fully tax 
deductible donation. Please complete and return the enclosed 
donations slip.

Solo percussion set-up for Golden Kitsch

Claire playing the almglocken
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From KAYO to KYO: opportunities for young musicians to 
experience the joy of playing in a symphony or chestra
F) -. early days of KAO/AKO through 
over 25 years of KAYO to the new KYO 
(Kuringai Youth Orchestra), what is really 
important, is that there still exists an 
excellent opportunity for young musicians 
in this area, to experience the joy of playing 
in a symphony orchestra.

While neither parents nor current 
members of KYO may know of the history 
of local youth orchestras, others will have 
memories of the Knox Abbotsleigh Youth 
Orchestra, KAYO.

In the beginning there was nothing, 
beyond well-intended groups within 
Schools. Depending on the enrolment in any 
School year, so # ourished, or deteriorated, 
their ÒsymphonyÓ orchestra. Such a group 
needs a discreet mix of instruments (and 
able players), as it covers the four orchestral 
families of Wind, Brass, Percussion and most 
illusively, Strings.

When I began teaching at Knox 
Grammar School in 1975, the School had a 
typical share of good musicians. !  ese were 
mostly young brass and wind players, a few 
ÒreadingÓ percussionists, a tiny smattering 
of capable string players and a thriving Pipe 
Band. To attract boys to the rigors and thrills 
of orchestral music, we needed a greater 
sound than the current imbalance o% ered.

Up the road at Abbotsleigh School there 
existed a similar sized pool of talent with 
a slightly di% erent mix of instruments; a 
plethora of # utes (not really a ÒboyÓ thing 
in those days), a depth of $ ne string players, 
but no brass (not really a ÒgirlÓ thing in those 
days) percussion was certainly un-ladylike.

I meet with Nikki Snekker-Seymour, 
Head of Music at Abbotsleigh in the late 
70Õs. We shared our frustrations at trying 

to develop a symphony orchestra and with 
the PrincipalsÕ blessings, determined to 
combine forces and resources. !  ursday 
a& ernoons seemed the least impacted by 
compulsory sport. We alternated weekly 
between AbbotsleighÕs Assembly Hall and 
Knox; I was appointed conductor till further 
notice; the girls called it the Abbotsleigh 
Knox Orchestra and the boys called it the 
Knox Abbotsleigh Orchestra. 

Auditions for membership were always 
held, giving importance to the orchestra and 
determining starting standards of players. 
Nobody ever failed the audition, provided a 
position existed for their instrument and they 
were in Secondary School. We limited the 
wind to 4 of each instrument and encouraged 
6 horns, 4 trumpets, 6 trombones and 2 tubas. 
!  is recognised physical demands on young 
players, absenteeism through academic or 
sport inconvenience and encouraged internal 
competition and standard. We accepted all 
the strings we could get! Any selection was 
based on seniority in School year and the 
balance of boys/girls within each section. 
Socialising was obviously a very important 
element of the orchestra.

Knox families had daughters at several 
schools in the area. Girls from PLC, 
Ravenswood, Loreto (Normanhurst and 
Kirribilli), Brigidine, Roseville College, 
Hornsby Girls, Sydney Conservatorium, 
North Sydney Girls Ð anywhere, were 
welcome, as long as they could arrive 
by 4.00pm on !  ursdays. Sometime 
around 1985, the name was expanded to 
be more inclusive while still re# ecting 
origins and $ nancial responsibilities. !  e 
Knox Abbotsleigh Youth Orchestra, with 
acronym KAYO, was formally registered and 

continued to attract many students from 
the area, including boys and later girls from 
Barker, Normanhurst and other schools.

KAYOÕs repertoire was its attraction, 
its challenge and its strength. We could 
attempt original classics, rather than the 
arrangements to which most schools, 
including ours, were limited.

As KAYO evolved, so expanded our 
standard and repertoire. Competitions, 
providing performance opportunities and 
incentive to play well, were entered into 
with considerable success. KAYO won the 
City of Sydney Eisteddfod and the National 
Eisteddfod over many years, until it was 
denied access to both the Secondary and 
Open orchestral sections. Importantly, 
it inspired other Schools to re$ ne their 
orchestra programs. 

Tours to Europe and America of up to 
88 players were a focal point taking place 
every 4 years. !  e standard was exceptional. 
Audiences believed they heard the National 
Youth Orchestra! In 1982 a parent body, 
the Knox Cultural Association was formed. 
!  rough amazing e% orts, KCA funded the 
purchase of exotic instruments, music sores, 
o% ered travel bursaries, manned music 
camps and managed the $ nancial aspects 
of tours. KCA staged the Black and Blue 
Dance Parties at Knox, several times each 
year. !  ese Dance Parties were a must, for 
youngsters on the north shore. 

KAYO alumni are found in orchestras 
and the Arts throughout the world as well as 
in the Sydney Symphony and the KPO. !  ey 
teach and signi$ cantly are in attendance in 
symphony concerts everywhere. !  ey have 
a love, respect and awareness of the truly 
wondrous thing a symphony orchestra can 
be. 

I retired from Knox and KAYO 
in 2007. Now, conducting the Sydney 
Youth Orchestra Philharmonic and the 
Christchurch (NZ) Youth Orchestra, I have 
the fondest memories and great respect for 
KAYO. Anticipating change years earlier, I 
had thought KAYO could be the Ku-ring-gai 
Area Youth Orchestra. !  e original KAYO 
was disbanded in 2009, shortly a& er a change 
to the Knox Associated Youth Orchestra. 

I rea,  rm that what is really important, is 
that there still exists an excellent opportunity 
for our young musicians to experience the 
joy of playing in a symphony orchestra.

!  e overview of the Ku-ring-gai 
Philharmonic is a wonderful addendum. I 
wish KYO in its fullness, every success and 
commend it to the support of the students, 
parents, community and Council of the Ku-
ring-gai Area.

Brian Buggy OAMKAYO group on tour in 1996



Page 7www.kpo.org.au O v er t u r es
May 2010

Nurturing Creative Expression: KPO Composer Workshop
D/ ) 0(1 May on Tuesdays 4, 11 and 18 
May, KPO welcomes three emerging 
composersÑAnnie Hsieh, from 
Melbourne and Robert Oetomo and 
Anthony Moles from SydneyÑ who each 
bring works for the orchestra to rehearse 
and record. KPO intends that this 
experience working with the mentoring 
assistance of John Peterson, conductor 
Steven Hillinger and KPO players will 
assist these composersÕ development in 
writing for the complex medium of the 
orchestra.  KPO Friends are welcome to 
come and hear the works of these up and 
coming composers on Tuesday 18 May 
from 7.30pm, when these three works 
will be recorded in the Assembly Hall at 
Ravenswood. !  anks to APRA/AMCOS 
for their support of this project.

Details about these three composers 
and their planned works follow:

/**(&$0-(&1$
writes of her work Single Origin ÔMy 
fascination with the inner nuances 
of sound and pitch has increasingly 
becoming the focus for my concepts 
and approaches in composition. !  e 
e% ect one hears when a certain note is 
struck on the piano activates a process 
of gradual changes in sound- the attack, 
the decay, the dri& ing pulse and the faint 
presence of overtones resonating above.  

However, with the full compass of 
timbrel possibili ties readily available 
in an orchestral setting, this very idea 
soon has evolved into a larger and more 

metaphysical context. Addressing notions 
from wanderings and uncertainty, to 
gradations and metamorphosis, the 
imagination is triggered by nothing 
more than just one plain, pure, single 
origin of sound.Õ 

Born in Taiwan, Annie spent most 
of her life in New Zealand before 
moving to Australia in 2005 for studies 
in music at University of Melbourne 
with composers Brenton Broadstock 
and Stuart Greenbaum. In 2009 Annie 
was selected to participate in both the 
Australian Youth Orchestra National 
Music Camp and Symphony Australia 
Tasmanian Symphony Orchestra 
ComposersÕ School; was commissioned 
by the Melbourne Symphony Orchestra 
through its 2009/2010 Cybec programme; 
collaborated with theatre company A 
is for Atlas in its acclaimed production 
of Quartet: the Razor; and contributed 
to the ÔStations of CreationÕ new music 
project in Sydney.

During 2010 Annie will have her 
orchestral work Icy Disintegration per-
formed during the Melbourne Symphony 
OrchestraÕs 2010 Metropolis Festival and 
work on a number of commissions.

/*.12*3$42,&-$
ÔMy work Axis will explore Ravel-esque 
orchestration and folk-like melodies 
contrasted with more aggressive sectionsÕ. 

Anthony completed undergraduate 
studies in composition at the Queensland 
Conservatorium with composers Gerard 

Brophy and Stephen Leek. Previous 
teachers include Karlin Greenstreet Love. 
!  is year he is undertaking postgraduate 
studies at Sydney Conservatorium with 
Michael Smetanin. AnthonyÕs music has 
been performed by Adelaide Symphony 
Orchestra, Saint Cecilia Chamber 
Orchestra, Queensland Conservatorium 
Chamber Orchestra and !  e Song 
Company. 

526&7.$8&.2'2
Robert is studying percussion at Sydney 
Conservatorium (and has played with 
the KPO percussion section on several 
occasions); he studied composition at the 
Tasmanian Conservatorium of Music, 
Hobart with composers Maria Grenfell, 
Douglas Knehans and Constantine 
Koukias. 

He is currently writing a Marimba 
Concerto to be premiered by the FisherÕs 
Ghost Youth Orchestra. His orchestral 
work Spirit of !  e Dreaming with Solo 
Didgeridoo was premiered in 2008 at the 
Aurora Music Festival with the FisherÕs 
Ghost Youth Orchestra. Since then, he 
has commenced works for Macquarie 
Towns Orchestra and the Beecro&  
Orchestra. 

For the 2010 KPO ComposersÕ 
Workshop RobertÕs work Re! ections 
on an IslandÕs Landscape is dedicated 
to close colleagues in Hobart. !  e 
work is programmatic with three short 
movements titled: I. Kingston, II. Mount 
Wellington, III. Hobart 

T2* ( 3+ to the support of KPO 
Friends and donors KPO has recently 
commissioned a new work to be 
premiered at the 2010 Kids Proms 
on Sunday 19 September themed 
ÔMonsters and Wild !  ingsÕ. 

KPO has commissioned Damian 
Barbeler to write a short orchestral 
work based on a tune or nursery rhyme 
familiar to children aged 3 to 8 years old, 
which will show our young audiences 
more about the wonderful colours and 
sounds in the orchestra, and allow them 
to Ôsing alongÕ with the piece.

Damian has two young children of 
his own, Felix and Maggie, who Ôlove 

monstersÕ! Many families will relish, 
like my children did, the picture book 
and story by Maurice Sendak Where the 
wild things are which has recently taken 
a new form in cinemas as a feature 
movie.

!  e program will include much 
monster and wild things musicÉ
including the trolls from GreigÕs Peer 
Gynt Suite, Saint-Saens Danse Macabre 
and music featured in the Disney $ lm 
Fantasia 2000.

Make sure you tell friends, family 
and colleagues with young children to 
book for KPO Kids Proms on Sunday 
19 September!

Commission for 2010 Kids Proms 
ÔMonsters and Wild ThingsÕ

2010 ISCM W orld 
New Music Days 

JLML&NOD:&P-+4%&?*,&:53$2&
!"(3&&$72-+B-+".$7)&.1*&
JLML&A5+-+"&:53$2&Q*3.$#"4&
+573&6+-F&!"#$%&'(#)*#+#,-.#
JLML&3**&1..BRSS,,,H
,-+4%7*,F53$2%"(3H2-FH
"5S&

T*+6-+F"72*3&>(&
*73*F>4*3&3521&"3&<73*F>4*&
U663B+$7)&"7%&,-+G3&>(&
F"7(&A53.+"4$"7&2-FB-3*+3&
$7245%$7)&VTU&2-FB-3*+&
F*7.-+&W-17&T*.*+3-7H
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%+.97:+3$!;$/<7(,$=72'$>$<'
Semi-Þ nals NSW Secondary Schools 
Concerto Competition
Abbotsleigh

%+.97:+3$#$+.$?<'$@$%9*:+3$!$4+3$+.$!<'
Weaving Gold Magic
Brigidine College

%9*:+3$>"$4+3$+.$><'
Music for Friends at Lourdes Village
95 Stanhope Road, Killara

%+.97:+3$!A$B9*&$+.$CD>"$<'
Finals Concert NSW Secondary 
Schools Concerto Competition 
Pymble Ladies College

%9*:+3$#$/9E9-.$+.$><'
Music for Friends 
Theme & Variations Studio
451 Willoughby Road, Willoughby

!"#$"%&%
If you would like to include a 
bequest to the KPO in your Will, 
Bruce Hamer of Hamer & Hamer, 
Solicitors of Gordon, Telephone 
9498 8021, is pleased to assist at 
no charge. By doing so you will 
be helping the KPO ensure that 
! ne music is provided to future 
generations.

KPO Mailing List

If your address is incorrect, 
or if you would prefer to be 
removed from KPOÕs mailing 
list, please advise by mail to 
KPO, PO Box 165, Pymble 
NSW 2073, or via our website 
www .kpo.org.au

! "#$%&"''(%)%*+,%&+-./
!" !#$%&'()*#(+#"$,+-*#./0+),&)$1#20),#

(+-*#(03(#0%4#5%+-%,#/+,/)$(+#$)6'%$)*#
3#4+-+%4(#2%(0#4%7#!#,1)$48

J044 was born in Cheshire in the UK. An 
early recollection: My mother and some of 
her friends held season tickets for the HallŽ 
Orchestra, Manchester, conducted by Sir 
John Barbirolli (Barbirolli helped save the  
HallŽ Orchestra from dissolution in 1943 
and conducted it for the rest of his life). One 
evening a ticket became free and at around 
6 years of age I attended my $ rst concert. I 
donÕt remember the programme but it was 
very lively and when asked what I enjoyed 
most I replied Òthe triangle!Ó 

I started learning percussion when I 
was 14 and made my $ rst appearance 10 
weeks later in a school performance of My 
Fair Lady. I joined the local youth orchestra 
when I was 15 and played there for 3 years, 
also meeting my future husband there - he 
played clarinet.

!  e connection with the HallŽ 
Orchestra carried on as I was a member 
of their concerts society and eventually 
studied timpani and percussion with Eric 
Wooliscro& , then principal percussionist. I 
remember hearing a young Nigel Kennedy 
perform and he came and stood in the circle 
near my seat to listen to the second half of 
the concert.

A highlight was getting to meet and 
talk with James Blades, one of the most 
distinguished percussionists in Western 
music whose book Percussion Instruments 
and their History is a standard reference 
work. He had a whole lot of stories such 
as about when he was learning to play, he 
and a friend set up their instruments on the 
roadside just as the King was due to pass 

by. !  ey played as the royal entourage went 
by, rushed home and made business cards 
proclaiming ÒPlayed for RoyaltyÓ. He had his 
tam-tam with him. !  is was the instrument 
that he used to record the start of Rank $ lms 
where the huge gong is played.

I studied for an education degree 
specialising in music and English and 
graduated from Nottingham University. 
My $ rst teaching job was as ÔStudy LektorÕ 
teaching English with !  e British Centre, 
part of the Extra-mural faculty of Stockholm 
University. Returning to UK I settled in East 
Midlands, $ rstly in Melton Mowbray where 
Sir Malcolm Sargent had been organist at 
the church there, then to Rutland.

I taught at !  e Bluecoat School in 
Stamford, whose famous past pupil was 
Colin Dexter, author of the Inspector Morse 
stories. 

I was timpanist for Leicestershire County 
Symphony Orchestra and percussionist in 

Leicester Symphony Orchestra (the other 
LSO!) and Rutland Symphony Orchestra. 

!  e founder and original conductor 
of Rutland Sinfonia, Barry Collett is an 
acknowledged authority on Elgar and nearly 
every concert featured something by Elgar. 
Barry discovered some of ElgarÕs music 
composed during the 1st World War and 
Rutland Sinfonia gave the $ rst performances 
of it. We also made a recording for the Pearl 
Label and opened the Malvern International 
Festival. We also played ElgarÕs music at 
Worcester Cathedral.

How did I end up in Australia? !  e 
clarinettist from youth orchestra got in 
touch with me a& er 20+ years and romance 
# ourished. He was living on the North 
Shore and # ew over to UK for a date! !  e 
rest is history!

We married in 2004 and I moved over 
here. Shortly a& er I arrived in Sydney, we 
attended the a& ernoon concert when KPO 
was playing Shostakovich Symphony No5, 
a favourite of ours. WeÕd hoped to pay by 
credit card as we had no cash on us. Jocelyn 
took pity on us and said that if we posted 
a cheque to her house then sheÕd let us in. 
During the conversation Mike told Jocelyn 
that I was a percussionist and she said that 
her daughter was the section leader and 
was always on the lookout for new players. 
I made my debut shortly a& er playing the 
triangle in LisztÕs Piano Concerto in the 
Concerto Competition. I had to borrow 
some of JaneÕs sticks as mine were still in 
transit from UK. I have been playing with 
KPO every since!

Meet KPO Percussionist Jill Bottomley

Dates for Y our Diary


